
Floating (Re)sources  
Nature & architecture, the cultural environment  
 
 
Tranquility leaves things in their current state, but enables us viewers to transcend our 
physical position and look far ahead. It also frees us from our temporal boundaries and brings 
us to the past of dim remembrance, or to the hopeless future. Every living creature creates its 
own living space in order to survive. The living space represents our way of life and its 
features. The home and the environment, the living space of mankind, therefore, are the 
containers of the human spirit. The living space nowadays, however, has a different status. 
Most of us consider the living space as a form of property, converting the home into monetary 
terms. The study of Korea’s traditional culture, on the contrary, reveals the living style of the 
ancestors and provides us with a chance to reflect upon ourselves, accustomed as we are to 
western style housings and apartments.  
 
Photography suggests an alternative method to express art and reality simultaneously. In 
photography, we can find various elements that rediscover what belongs to us; the wisdom in 
the way we deal with space and light, the way in which we look upon nature. From these 
elements we can extract human values such as kindness, humbleness and prudence. The 
effort of the photographer in his discreet discovery of these significant meanings is reflected in 
every inch of his work. As such, he preserves the ancestor’s insight in respecting the nature 
of things and gains true life in return. If there is something that we could request of the artist in 
the future, it would be to extend his objects to the realm of contemporary spaces where that 
which is uniquely ours still exists.  
 
However passionate and skilled the artist may be in expressing himself through the system of 
values, reductions of meaningful circumstances and images are inevitable. Images are 
‘floating sources’. As they get organized in a work, they combine eternal values and 
consequently accelerate them. In this process, the photographer undergoes extensive 
dissipation of time and efforts, and sometimes faces despair and failure. Even when you get 
inoculated before you become aware of the traumas, there still remain substantial wounds.  
 
Photographers investigate that which is beyond the merely mechanical, and find themselves 
wandering upon the sea of criteria. A work of art becomes vitalized as it gains access to the 
creative consciousness and purity. A circular movement of erasing the past, preparing for a 
new value system, and returning to the starting point thus follows. If the artist depends too 
heavily on his own experience and history, or becomes entrapped in logics, he unavoidably 
confines his subject. In other words, the image is constructed and organized only when he 
discards trivial and unsettled regulations, and faces the gigantic space of the tabula-rasa. 
Inspiration, which some consider to be the quintessence of art, also disarranges our 
reasonable intentions.  
 
When the mechanism of the camera becomes a part of the human mind, inspiration becomes 
so ordinary that a work that is merely based upon this, tends to forget the essence of 
photography. Photography only speaks through photography. Deciding to stay away from 
arguments of logic, all the technical extravagance surrounding the overblown image of the 
artist seems to be meaningless. In any era, a photograph remains a photograph. It is never 
an outdated fad!  
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